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—hence such a statement says nothing;  it merely elicits
surprise in the style of a Ion-mot.
Because this kind of analysis is in no sense concerned
with the art-work itself, but is always striving with the
instinct of a mole to bury itself as quickly as possible in the
murky back-ground of the human psyche, it always finds
itself in the same common earth that unites all mankind.
Accordingly its explanations possess an indescribable
monotony—that same tedious recital, in fact, which can
daily be heard in certain medical consulting rooms.
The reductive method of Freud is purely a method of
medical treatment that has for its object a morbid and
unsuitable structure. This morbid structure has taken the
place of normal accomplishment, and hence must be broken
down before the way can be cleared for a sound adaptation.
In this case the process of leading-back to a general human
basis is entirely appropriate. But when applied to the work
of art this method leads to the results depicted above. From
beneath the shimmering robe of art it extracts the naked
commonness of the elementary homo sapiens, to which species
the poet also belongs. The golden semblance of sublime
creation we were about to discuss is blotted out; for its
essence is lost when we treat it with the corrosive method
which has to be used for the deceptive phantasms
of hysteria. The product obtained by this mordant
technique is, of coutse, interesting and might conceivably
possess the same kind of scientific value as for instance
a post-mortem examination of the brain of Nietzsche, which
might certainly teach us the particular atypical form of
paralysis from which he died. But what would this have
to do with Zarathustra? Whatever may have been its
subterranean background, is this not a world in itself, beyond
the human, all-too-human imperfections, beyond the world
of migraine and cerebral atrophy ?
<J have spoken hitherto of Freud's reductive method with-
out stating with any particularity in what the method consists.

